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VERSION
CODE

ELIGIBILITY/COMPETITIVE EXAM 2024

PAPER-2
Total Number of Questions: 100
Maximum Marks : 200 Serial Number :

MENTION YOUR REGISTER NUMBER

subject: PERFORMING ARTS

INSTRUCTIONS FOR CANDIDATES

DOs:

5.
DON

10.

" This question booklet is issued to you at 9.55 a.m. by the room invigilator.

Check whether the Register Number has been entered and shaded in the respective circles on the

OMR answer sheet.

The Version Code of this question booklet should be entered on the OMR answer sheet and the respective

circles should also be shaded completely.

The Version Code and Serial Number of this question booklet should also be entered on the Nominal Roll

without any mistakes.

Compulsorily sign at the bottom portion of the OMR answer sheet in the space provided.

Ts:

e THE TIMING AND MARKS PRINTED ON THE OMR ANSWER SHEET SHOULD NOT BE DAMAGED /
MUTILATED / SPOILED.

IMPORTANT INSTRUCTIONS TO CANDIDATES

In case of usage of signs and symbols in the questions, the regular textbook connotation should be
considered unless stated otherwise.

This question booklet contains 100 guestions and each question will have one statement and
four different options / responses & out of which you have to choose one correct answer.

At 10.00 a.m. remove the paper seal of this question booklet and check that this booklet does not have
any unprinted or torn or missing pages or items etc., if so, get it replaced by a complete test booklet within
5 minutes of the commencement-of exam. Read each item and start answering on the OMR answer sheet.
Completely darken / shade the relevant circle with a blue or black ink ballpoint pen against the question
number on the OMR answer sheet.

I 3% §,=ons  WRONG METHODS
)

CORRECTMETHOD |[® @ ® @ @D @ ® & O © @ @
P2 @ ® @®|l®@ @ 33 ® ®e 6 @ ©®3 e

Please note that even a minute unintended ink dot on the OMR answer sheet will also be recognized and
recorded by the scanner. Therefore, avoid multiple markings of any kind on the OMR answer sheet.

Use the space provided on each page of the question booklet for Rough Work. Do not use the OMR answer
sheet for the same. ; :

Once the last Bell rings at 1,00 P.M., stop writing on the OMR answer sheet and hand over the OMR
answer sheet to the room invigilator as it is.

. After separating the top sheet (Office copy), the invigilator will return the bottom sheet replica

(Candidate’s copy) to you.

All questions carry equal marks.

Use of Mobile Phones, Calculators and other Electronic / Communication gadgets of any kind is prohibited
inside the Examination venue.

NOTE: In case of any discrepancy in the question paper, please refer English / Kannada Version. I
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ABHINAYA is taken from according to Natyasastra
(1) Yajurveda (2) Samaveda
(3) Atharvaveda ; (4) Rigveda

A character which is not found in Ramayana is
(1) Aja (2) Subahu
(3) Uparichara (4) Mandavi

The Dravidian tradition of dances are depicted in
(1) Tholkappiam

(2) Chilappadikaram

{3) Purananuru

(4) Agananuru

The Dravidian performance grammar text “Koothanool” is written by
(1) Saathanar (2) Elango Adigal
(3) Tholkappiar (4) Paari

Select the correct sequence from the following:

(1) Indus Valley, Mesopotamian, Egyptian, Chinese
(2) Mesopotamian, Egyptian, Indus Valley, Chinese
(3) Chinese, Indus Valley, Egyptian, Mesopotamian
(4) Egyptian, Mesopotamian, Chinese, Indus Valley

Identify the odd one from the following:
(1) Suké&si (2) Sumukhi
(3) Sudati (4) Sumati

The founder of Bhakthi Vaishnavism in Bengal is
(1) Basavanna

(2) Chitanya Mahaprabhu

(3) Paramahamsa Vishwananda

(4) Swami Vivekananda
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1.

12.

13.

Match List -1 with List-II.

List-l List-ll

a) Elephanta caves i. Karanataka

b) Bhimbetka ii.  Tamil Nadu

¢) Thiruvannamalai iii. Maharashtra

d) Badani iv. Madhya Pradesh
Codes:
() a—iii,b—iv,c—ii,d —i (2)a—i, b—iii,c—ii,d —iv
(3a-iv, b—iii,c—i,d—ii (4)a—ii,b—iv, c —iii,d —i
Siva's dance is called
(1) Lasya (2) Bheebhatsa
(3) Thandava (4) Thangta
In Ramayana, Indrajith was killed by
(1) Angatha (2) Rama
(3) Sugreeva (4) Lakshmana
Which art form used natural colour stones (pigmentary colour stone) for makeup?
(1) Purulia Chhau (2) Ramilila
(3) Kudiyattam (4) Nautanki
The folk dance of Maharashtra that is performed by only females is
(1) Lezim (2) Koli
{3) Tamasha (4) Lavani

Match List-l with List-l:

List-l List-ll

a) Phulpati i. Assam

b) Kalbelia ii. Manipur

c) Thang-Ta iii. Rajasthan

d) Bagurumba iv. Madhya Pradesh
Codes:
()a=i,b—ii,c—iii,d—iv (2) a—ii,b—1i,c—iv, d —iii
(3)a—iv, b —iii,c—ii,d—i (4) a —iii, b —iv,c —i,d —ii
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14.

15.

16.

17.

18.

Match List-l with List-l:
List-1
a) Pung
b) Pakhwaj
c) Khol
d) Maddalam

Codes:

()a—iv, b—iii,c—i,d—ii

(3Ya—i, b—iv,c—iii, d —ii

Which one of the following is attakatha written by Kottarakkara Thampuran for the

Kathakali performance?
(1) Kharavadham
(3) Keechakavadham

Match List-l with List-lI:

List-l

a) Pambai

b) Veena

c) Damama

d) Shehnai
Codes:

(a-i,b—iv,c—ii,d—iii

3) a —ii, b —iv, ¢ —iii, d — i

List-ll
i. Satriya
ii. Kathakali
ili. Kathak
iv. Manipuri

(2) a —iii, b—1i, c —ii,d —iv

(4)a—-ii,b—i,c—iv,d—iii

(2) Duryodhana Vadham
(4) Kalakeyavadham

List-ll

i.  Uttrakhand

ii. Karnataka

jiii. Andhra Pradesh
iv. Bihar

(2) a — iii, b — i, ¢ —i, d — iv

(4) a —iii, b — i, c —iv, d =i

Which one of the following is a tribal art forrh?

(1) Chakyar koothu
(3) Harichandra koothu

ldentify the odd one from
(1) Tamasha
(3) Nautanki

(2) Theru koothu
(4) Nangiyar koothu

the following:
(2) Bhavai
(4) Kathakali

A1
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19.

20.

21.

22.

23.

24.

25,

26.

Rouf is a folk dance of
(1) Kashmir (2) Gujarat
(3) Himachal Pradesh (4) Goa

Bihu is a performance of which state?
(1) Bihar (2) Assam
(3) Madhya Pradesh (4) Bangladesh

Vikrista Madhyama is a term in Natyashastra associated with
(1) Rasa theory (2) Lokadharmi
(3) Kaisiki Vritti (4) Playhouse

Which among the following plays is a Prahasana?
(1) Shakuntala (2) Mattavilasam Prahasana

(3) Karnabharam (4) Mrichhakatika

The sloka '"Yato hasta tatho drushti' — is taken from which text?
(1) Abhinaya Darpana (2) Natyashastra

(3) Dasaroopaka (4) Rasarnava Sudhakara

The sloka 'Sarvasastrartha Sampannam' — is from which text?
(1) Hastalakshana Deepika (2) Natyashastra
(3) Dasaroopaka (4) Abhinaya Darpana

Pick the odd one from the following:
(1) Mottayita {(2) Nikunchita
(3) Manda (4) Vilasa

Classification of Prahasana
(1) Sankirnam, Misram (2) Sudham, Sankirnam

(3) Druvam, Sankirnam (4) Sankirnam, Nalika
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27.

28.

29.

30.

31.

Match List-l with List-II;

List-| List-I1

a) Abhilasha i. First stage

b) Anusmruti ii. Sixth stage

c) Vilapa . iii. Tenth stage

d) Marana iv. Third stage
Codes:
(Ma-i,b—iv,c—ii,d—iii (2)a—iv,b—i, c~iii,d —ii
(3)a—ii,b—iii,c—i,d—iv (4)a-iv,b—iii,c—i,d—ii

Match List-l with List-II:

List-l List-lI
a) Avatarana i. Formal seating of the musicians and instrumentalists
b) Aramba ii. Adjustment of instruments before actual playing
c) Ashravana iii. Formal commencement of sitting
d) Asaritha iv. Gitavidhi for glorification of God
Codes:
(1) a—i, b—ii, c—iii,d - iv (2) a—ii,b—iv, c —iii,d —i
(3Ya—i, b—iii,c—ii,d —iv (4)a—iv, b —iii,c—ii,d —i

Which one of the following is the correct order of Sandhis depicted in Natyashastra?
(1) Nirvahana-Vimarsha-Garbha-Pratimukha-Mukha
(2) Vimarsha-Nirvahana-Garbha-Mukha-Pratimukha
(3) Mukha-Pratimukha-Garbha-Vimarsha-Nirvahana
(4) Garbha-Pratimukha-Mukha-Nirvahana-Vimarsha

The primary division of art in Natyashastra is
(1) Drisya-Sravya (2) Chitram-Chitrabhasam
(3) Bhava-Rasa (4) Nritha, Nrithya, Natya

The composer of 'Natakalakshana Ratnakosa' is
(1) Sagar Nandi (2) Sharadatanaya
(3) Ramachandra (4) Maharaja Bhoja

A1
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32.

33.

34.

35.

36.

37.

Match List-l with List-li:

List-1 List-1l
a) Anandaja i. Shanta
b) Sama ii. Anubhava
c) Svarabhanga . iii. Adbhuta
d) Unmada iv. Satwika
Codes:
(1 a-—1i, b—ii,c—iii,d—iv (2) a—iii,b—i,c—iv,d —ii

(3)a—i, b—iv, c—ii, d —iii (4) a—ii, b —iv, c —iii, d =i

Who stated that art is NOT a mere imitation of nature?
(1) Plato (2) Galeleo
(3) Aristotle (4) Socretes

According to Abhinavagupta, Rasa nishpatti happens by
(1) Vasana (2) Swabhava
(3) Bhava (4) Hava

Pick the odd one from the following:
(1) Imitationalism (2) Formalism

(3) Emotionalism (4) Intellectualism

Identify the correct sequence from the following:
(1) Syama, Rakta, Swabhavika, Prasanna
(2) Swabhavika, Prasanna, Rakta, Syama
(3) Rakta, Swabhavika, Syama, Prasanna

(4) Swabhavika, Rakta, Prasanna, Syama

A work of art is an imitation of
(1) Beauty (2) Nature
(3) God (4) Reality

A1
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@ode Dadeeso® 3O m@&zﬁmd D838 FwBDNT
(1) 27903 (2) Yozox®
(3) Woomaried (4) D3TIS

33, DB FRDTeOZ0de0d L3I’ 2TBT 20T VB, 300 errhH3T

(1) 32 (2) 20

(3) 2R (4) waERe

B B8red R 0dod BUe BFa0E, FowoRIT?

(1) Bnd (2) Spes®

(3) ¥80 aie)sd (4) Bhaeon® aiu)é?s
Seew IO BB TBTY, Sert 8o o3

(1) BpeES° (2) @93

(3) DR (4) & ye3°
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38.

3.

40.

41.

42.

43.

44,

45.

Who attributed theory of forms and form of beauty?
(1) Aristotle (2) Plato
(3) Maharaja Bhoja (4) Socrates

Anagnorisis in Greek theatre denotes
(1) Identification -

(2) Reversal

(3) Exposition

(4) Recognising the true nature of their circumstances

As per poetics, peripeteia denotes

(1) Climax (2) Reversal of circumstances

(3) Catharsis (4) Imitation

'Bodabil' performance of Philippines has its commonality with art from which country?

{1) ltaly (2) Japan
{3) Russia (4) America

Dhaka Theatre is a theatre group established in
(1) India (2) Bhutan
(3) Bangladesh (4) Pakistan

A Tibetan opera with dancing and singing is called
(1) Kikli (2) Jari
(3) Bunraku (4) Lhamo

DAIKO DRUM is associated with which art form?
(1) Kabuki (2) Noh

(3) Apsara dance (4) Dunhuang dance

The leading character in Noh is known as
{1) Koken (2) Waki
(3) Lhamo (4) Shite

A1
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46.

47.

48,

49.

50.

51.

52.

SUNRBVE BrED Seledob’ g RyB@eNG?

(1) d° aie)éé (2) 806556 7"5935
(3) sy )3, (4) Sodyeon® 33,
Tooabead BooedeeBobr’ ey d aeYydh?

(1) DT 0 (2) ZOBAR®

(3) Tochden® (4) Dea,0°
03roRed OB R &y, FFeT@NES?

(1) Fededed Rse)z% ' (2) BDT0F de)zszs
(3) L3ddon® Rie):% (4) W@Tpeor’ ;Se)éas
INIBSTEO Sod WIT T,

(1) 9250Y (2) S0

(3) 2, 33e3¢ (4) Teensd

(A 'méai)" de)z‘%@ oboad ma'g:ué& e03?

(1) So3pex’ (2) 3e0059

(3) WpTox® (4) OGF

B3-1 0 A1 BT BooBID:

X €3, Nl
a) 0% i mesdag HoODPD
b) 30 ii. $enoda Je’,
c) DdDod iii. DAALIFHD
d) R3cdeac iv. 10&3 W0DPHD
X08e3BNW:
(1) a-i, b-i, c-iv, d-iii (2) a-iii, b-iv, c-i, d-ii
(3) a-iv, b-iii, c-ii, d-i (4) a-i, b-iii, c-ii, d-iv

DI BBFE8 B590 YD TooInd BYTL 20T, 81 BYNIYHRV0T HHh 3.

(1) 33¢€¢€3 2) DB DE3
(3) Breo (4) Borbe
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46.

47.

48.

49.

50.

51.

52.

Which one of the following is a Tibetan Buddhist dance?

(1) Cham dance
(3) Amrapali dance

(2) Kandyan dance
(4) Wayang dance

What is the Cambodian version of Ramayana?

(1) Ramanattam
(3) Ramakien

(2) Kakawin
(4) Reamker

Which one is the dance form of Philippines?

(1) Bon-Odori dance
(3) Tinikling dance

(2) Dunhuang dance

(4) Barong dance

A character which is not found in Bhagavata is

(1) Ajamila
(3) Shrutakeerti

The 'Lam' dance belongs to
(1) Laos
(3) Bhutan

Match List-l with List-ll:

(2) Muchukunda
{4) Renuka

(2) Sri Lanka
{(4) Ladakh

List-l List-1t

a) Arala i.
b) Sikhara ii.

c) Shukatunda iii.

d) Sarpashirsha iv.

Codes:
Ma-—=i, b-ii,c—iv,d —iii

(3) a — iv, b — iii, ¢ — ii, d — i

Shooting of an arrow
Sandal paste
Drinking

Sounding the bell

(2) a —iii, b —iv, ¢ — i, d — i

(4) a —i, b —iii, ¢ — ii, d = iv

From the following identify which is NOT Samyukta Hasta, according to Abhinaya Darpana.

(1) Karkata
(3) Dola

(2) Pushpaputa
(4) Kangula

A1
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53.

54,

55.

56.

57.

58.

BeaeBDIBaomaN 203959,030NDT FTod3,

(1) 9)T2059
(3) D) eABIBOB? (J3,£59)

(2) 2083
(4) T9,0e3B0B

'Ry B eDTab Cbd-g BedBab) aired Fedwd?

(1) BB
(3) Loee

(2) Todondex
(4) PR

B2 N, BEVMHBAR, Feeen, rey, wod, faa-oéam?oa’a 238, eoriniwd (gvwon) KRNt

erAlel AL
(1) 30evNT0d
(3) 80NS

(2) DB
(4) Weew B3

BYARINYO wroed 2.8, BB odri Jowod Beody?

(1) Ponl
(3) BY

(2) e
(4) Dons3ve

Be3-1 0 BRB SBe3-IIxd, BooDIO:

X
a) T9,3 3WTY*
b) TRPEIOTTOT®
c) ~oUa0ded 3eFe
d) 200h3ed
JoBeBRW:
(1) a-ii, b-i, c-iv, d-iii

(3) a-iii, b-iv, c-i, d-ii

m:g., -l
20233 Dporrada®
o330 (Nearipedod=)

. U3 BROGR*

FowBSoaoNnY

(2) a-iv, b-iii, c~il, d-i

(4) a-i, b-ii, c-iv, d-iii

B3I, o0 JBoIRWeodr e I ernveN Joridxed Nlal1=)

eJoNoh ) "RBDST.
(1) &30
(3) B;zon

(2) Toxdion
(4) 3don
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53.

54,

55.

56.

57.

58.

The Nayika, who is pensive due to separation is

(1) Abhisarika

(3) Proshitapatika (Bhartruka)

(2) Khanditaa
(4) Swadhinapathika

'Nritta is devoid of Abhinaya' — Who said the statement?

(1) Dhanika
(3)Bhoja

(2) Sarangadeva
(4) Bhasa

Minor limbs (upanga) such as eyebrows, eyeballs, glances, chin, mouth, etc., are related with

(1) Sarirabhinaya
(3) Angika

(2) Mukhaja
(4) Cheshtakrita

Which one of the following is NOT associated with Odissi dance?

(1) Bhanga
(3) Kalasa

Match List-l with List-l:

List-l

a) Swati Tirunal

b) Govinda Das

c) Narayanatheertha
d) Jayadeva

Codes:
(a-ii,b—i,c—iv,d—iii

(3)a—iii,b—iv,c—i,d—ii

(2) Gotipua

(4) Mangalacharan

List-1l

iv. -

Haribhakti Sudharnavam
Ashtapadi (Geeta Govindam)
Utsava Prabandham

Kalikamangala

(2)a—iv, b —iii,c —ii,d —i

(@ a—-i,b—ii,c—iv,d—ii

refers to specific pose where a body is divided into three distinct parts with two

deflections.
(1) Abhanga
(3) Dwibhanga

(2) Samabhanga
(4) Tribhanga

A1
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59.

60.

61.

62.

3BE°R By VWG BOBWB,B Bewd

(1) ema‘gxi (2) 3ToAD
(3) B0o9 4) N3 o3
rbodrt FeoBSI), HH S0
(1) ©DTIGe BFZRT* (2) 9ODB BFY O
(3) 3e3F By° (4) DB e Tec)
®e3-1 G B3 Bed IR BRoDIO:
GLX GIX]
BATD BIS JA¢
a) 3,63 ethodees i. 1929
b) semésﬁ Bed v, ii. 1926 .
c) BeUTH BpBDS, iii. 1904
d) Soaed asai r-’oséd)‘ iv. 1915
RoBe3BNW:
(1) a-iii, biv, c-ii, d-i
(2) a-iv, b-ii, c-i, d-iii
(8) a-iii, b-ii, c-iv, d-i
(4) a-i, b-iv, c-iii, d-i
Be3-1 B 231t Be3 -, BP0DIO:
e -1 GIXA]
a) AWTITBRE B, i. 3e0¥Y
b) e FoNedI)3; ev3 S ii. WA
c) Ige30 F)Aned B iii. ¢J3ex NG
d) Qzeriod J)BneI iv. YBT3

ToBe3Bnwd:

(1) a-iii, b-ii, c-i, d-iv
(2) a-ii, b-iii, c-iv, d-i
(3) a-iv, b-iii, c-ii, d-i

(4) a-iii, b-ii, c~iv, d-i
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59.

60.

61.

62.

The small rhythmic introductory piece of Kathak is

(1) Uthan
(3) Tarana

Identify the odd one
(1) Anuradha Kapoor
(3) Kirti Jain

Match List-l with List-lI:
List-1 (Artist)
a) Rukmini Arundale
b) Kalyani Kutti Ammu
c) Kelucharan Mohapatra
d) Vempati Chinna Satyam

Codes:

(N a—iii,b—iv,c—ii,d —i
(2) a—iv,b—ii,c—i,d—iii
(3) a —iii,b—ii,c—iv,d —i

(4)a—i, b—iv, c—iii, d —ii
Match List-I with List-IL
List-l
a) Khajuraho festival
b) Sirpur music/dance festival
c) Mukteswar dance festival
d) Nishagandhi dance festival
Codes:

(1) a—iii,b—ii,c—=i,d—iv
(2) a—ii, b —iii,c—iv,d —i
(3)a—iv, b —iii,c—ii,d —i

(4) a —iii,b—ii,c—iv,d =i

(2) Tihai
(4) Gath bhava

(2) Anamika Hagsar
(4) Mahaswetha Devi

List-l (Year of Birth)

1929
1926
1904
1915

List-1l
i. Kerala
it. Odisha
iii. Chhattisgarh

iv. Madhya Pradesh

A1l
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63.

64.

65.

Be3-1 B RS Be3-IRD), BooBID:

%]

I GIXIB
a) IIB03 WeeTte i. 3589
b) Toso B8 i. 30&°
) )oWB B)TT iil. I&)0dre.
d) 3,3 Deoho* iv. 3RURD
Tode3nwL:

(1) a-ii, b-iv, c-iii, d-i

(3) a-iii, b=iv, c~ii, d-i

Be3-1 3 B3t Ted -1, BLoBIO:
e -l

a) IUIoBLID® ﬁa’émm i
b) BeeadorBdua® A ii.
c) BV oRLRF Ted iii.
d) 3,30 2fel iv.

Rodeadrisd:

(1) a-i, b-ii, c-iii, d-iv

(3) a-iii, b-iv, c~ii, d-i

Be3-1 O 231t SBed-1IR), BRoDIO:

(2) a-iii, b-iv, c-i, d-ii

(4) a-i, b~iii, c-iv, d-ii

X
By of
08B,
Bed 03roe3 °
Bpedoodrees R°

(2) a-iv, b-i, c-iii, d-ii

(4) a-iv, b-iii, c~i, d-ii

e -l X
a) Zoh DHdoT® i. 8389
b) Do) BDTRT® ii. 3RBJHQ
c) ﬁaémoaoi)so BDF ii. e3P0

d) abéa;aﬁ‘ 930 dor'® iv. 355°

ToBedniw:
(1) a-iv, b~iii, c~ii, d-i

(3) a-i, b-iii, c-ii, d-iv

(2) a-iv, b-i, c-ii, d-iii

(4) a-iv, b-i, c~iii, d-ii
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63.

64.

65.

Match List-l with List-li:

List-l List-1l

a) Ghanakanta Bora i. Kathakali

b) Raja Reddy ii. Kathak

c) Vrindavan Prasad iii. Satriya

d) Krishnan Nair iv. Kuchipudi
Codes:
(1)a—ii, b—iv, c —iii,d =i (2) a —iii, b—iv,c —i,d —ii
(3) a —iii, b —iv, c —ii, d —1i (4) a —i, b —iii, c — iv, d i
Match List — | with List — Il

List-l List-ll

a) Kalamandalam Satyabhama i.  Thullal

b) Kalamandalam Girija ii. Odissi

¢) Kalamandalam Devaki
d) Protima Bedi
Codes:
(1 a-i, b—ii,c—iii,d = iv
(2)a—-iv,b—i, c—iii,d—ii
(3)a —iii,b—iv,c—ii,d =i

(4) a —iv, b —iil, c =i, d —ii

Match List — | with List — 1L
List-|
a) Shambhu Maharaj
b) Kunju Kurup
c) Satyanarayana Sarma
d) Maisnam Amubi Singh
Codes:
(1) a—iv, b —iii,c —ii,d —i
(2)a—iv,b—i,c—ii, d —ii
(3)a—i, b—iii,c—ii,d —iv

(8)a —iv, b — i, ¢ —iii, d — i

iii. Kutiyattam
iv. Mohiniyattam

List-1l

i. Kathakali
ii. Kuchipudi
iii. Manipuri

iv. Kathak

A1
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66.

67.

68.

69.

70.

71.

72.

B T, €0F orF B BEFeF 3 B VBT BEF I Seasth wrTh?
(1) Oeerd FoBE3TIDR® (2) DJLF BRTO
(3) Bder asaa?%oiaa% (4) 3eFT°

"BNPEIB™ Q0w BTP) VB, eI
(1) BoFod JoTFedmo s

(2) W3 r% RoBab &S

(3) DI Jodedo T T;F

(4) BVTONT AT BN

Ao [T meazsmc—-\jjd B0ud BB Jen3th alrath?
(1) 3. Jegw (2) 330 S, 501)5
3) eﬂz:Szs CoreFaod e @) D BPTIO

BY;BH 20TT:

1 aesdaméoomomzs BRETEN aq@m

(2) B0 oINPT BT nedTe s

(3) BoZperdvo De3BAI dzsd(’gé 8089 dzsdﬁq

(4) 2£39,80d2N 336 Bogriv'd Nede d g 0T Bpemieriwd

FYNIPNYY odrehd SedemoN &y, SoTpedr Jowohde?
(1) DTS 2) mba;;oés

(3) o‘w’mééd zog, (4) ®oridudmIZIR

S BYNASIYNYA rbodrt FedTZHnv~D e00:

(1) ©FQ, ToRE? , (2) 9, NIBF*
(3) 3300359 2dTPeD? (4) VT3 TP ~°
BRed Bog) ©Y 33 B0, HF0w STobererHB?

(1) Seper MFeo B0,

(2) BeBSR), BBV VDT

(3) Bed SHB) DI,

(4) B3R D) e30F
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66.

67.

68.

69. -

70.

71.

72.

Who is the author of 'The Square and the Circle of the Indian Arts'?
(1) Leela Venkataraman (2) Sunil Kotari

(3) Kapila Vatsyayan (4) Kaladharan

The term 'Kinesthetic' refers to

(1) Sensory perception of movement
(2) Sensory perception of emotions
(3) Sensory ability of mind

(4) Different movements of Upanga

Who is the author of the text 'Introduction to Bharatha's Nétya-Séstra'?
(1) G. Venu (2) Kapila Vatsyayan
(3) Adya Rangacharya (4) Sunil Kothari

A Curriculum means:

(1) The syllabus of a course in a University

(2) The teaching method of a course in schools only
(3) A systematic learning system in research level

(4) The aggregate of courses of study given in educational institutions

Which one among the following is NOT directly related to dance research?
(1) Historical (2) Cultural
(3) Archeological (4) Anatomical

Pick the odd one out from the following:
(1) Anna Pavlova (2) Sylvie Guillem
(3) Natalia Osipova (4) Sarada Hoffman

Doris Humphrey's dancing technique is known as
(1) Martha Graham technique (2) Balancing the body
(3) Body and mind (4) Fall and recovery

A1
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73.

74.

75.

76.

JDPES (A) : 27903ead )3, B33rIBOT BLHAB I¥D) m?g;ainézs BeBnYO 83 q)z%cs
DeeS B Ved.

0363 (R): 2J¥3= rHOal ripesdzdabd) TP B3, 8NB. STHAIB J¥E 3es3eod
BN T0B, TS FPOWALEFSSY 3YRDER0RT.

€O BePBNY, BOredd FYAIYNYY abyehmh SOy VBTHNG.
JoBedriwd:
(1) (A) IO 833 (A)Rig( (R) S0DZ D

(2) (A) Bg), D) (R) IO
(3) (A) DD (R) 20B» IO
(4) (A) DA (R) 2TTER STF),
Be3-1 G e Bed-1IR), BoDAO:
e -l X

a) g0 i. 1870

b) FPEI® ii. 1843

c) 2pef BUdpes* i dmﬁsd ﬁe)éé Ro03ees

d) Zeexm Ol iv. ci/aea*xméoess‘ o3
Jode3driwd:
(1) a-i, b-iv, c-ii, d-iii (2) a-ii, b-iii, c-iv, d-i
(3) a-iv, b-iii, c-ii, d-i (4) a-i, b-ii, c-iv, d-iii
NYCB ©033
(1) mzsaéo‘ 0RB* J0L3T° HoT° masdw‘
(2) odee 0RT® 3 HoT® masdaa‘
(3) aifaagoima‘s DE3 m?sdea‘

4) RSJ% 03393°F B2 &F FoO* mzsdw‘

‘BB, ToFS, 0D i espoTcoNg
(1) ﬁoﬁ%é masmg

(2) Nes® amaszrag

(3) Breada® mwsmr’g)

(4) DTN maaszraa);)
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73. Assertion (A) : Modern lighting in Indian dance performance has influenced modern dance

in western countries.

Reasoning (R) : The aim of lighting is only to establish visibility. Modern lighting has lost

traditional beauty of Indian arts.

Considering the above statements which one of the following is the correct answer.

Codes:

(1) (A) is true but (R) doesn't explain (A)
(2) (A) is false and (R) is true
(3) Both (A) and (R) are true
(4) Both (A) and (R) are false

74. Match List-l with List-ll:

List-I
a) LePeri
b) Fokine

c) Jules Perrot
d) Coppélia

Codes:

iv.

List-ll
1870

1843

Russian Choreographer

Romantic period

(1) a—i, b—iv, c—ii, d i

(3)a —iv, b —iii, c —ii,d —i

75. NYCB stands for

(1) National Youth Center for Ballet

(3) New York City Ballet

76. 'Atma Sakshatkara' is the base for
(1) Sanskrit Dramaturgy
(3) Roman Dramaturgy

(2) a — i, b — i, ¢ — iv, d — i

(4)a~—i, b—ii,c—iv,d —iii

(2) Neo Youth City for Ballet
(4) New York Council for Ballet

(2) Greek Dramaturgy

(4) Japanese Dramaturgy

A1
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77.

78.

79.

80.

81.

50T BO e DTIT HBSNW roR)D)?
(1) D3B,-BPIT)

2 505;’339-236&@‘-%6:365;

(3) ru’ai)oi)-#g#-z},oi)

4) mo&)ﬁ-é%’moﬁ)é-mo&;&

8 BYNIYNYY abrodch Soererhgsh i) J0wred S@FodreNG?
(1) SRFDE-AREFIITO-HIIBDT-DTTT-B¥e

(2) DOBIBB-08ReEIDT0-BNEDIT-BYS - TOT,

(3) d)acnaadas-sva’-dﬁsmd-‘{’)oi/aeaanc%c—-’oo-a‘oéasé

(4) BYS-DBBE-0303)BZ-BF o8- 0dee5dT0

BYNIYINYO dreYHch IFB° Hdos8a eBabd wHIT?
(1) w5edne 7)) a&mzss‘z:?a‘
(3) & Vet (4) minesrds®

Be3-1 B 831t Bed-IIY BeodID.

X e, -1l

a) @I* i Sye3on’ Ho0° T

b) 23,5° i. 8 eJoBT

c) B3 iii. & WL BOR®

d) ez’ 0hT" v, D F)oedL WoTF LI AR TDE
Jode3nwL:
(1) a-iii, b-iv, c-i, d-ii (2) a-i, b-ii, c~iii, d-iv
(3) a-iv, b-iii, c-ii, d-i (4) a-ii, b-i, c-iii, d- iv

B 0Fe DedSo B0 S FYNIYNYY cdreYHrd Bweweied TeUsTY?
(1) Bpe3 (2) SudDo
(3) 3ews (4) BreReq
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77. What are the unities mentioned in poetics?
(1) Character-Plot
(2) Conflict-Crisis-Climax
(3) Time-Space-Action
(4) Hero-Villain-Heroine
78. Which one of the following is the correct arrangement in chronological order?
(1) Classism-Neoclassism-Realism-Epic-Poor
(2) Realism-Neoclassism-Classism-Poor-Epic
(3) Epic-Poor-Classism-Neoclassism-Realism
(4) Poor-Epic-Realism-Classism-Neoclassism
79. Which one of the following falls under the Senecan tragedy?
(1) Othello (2) Macbeth
(3) The Beast (4) Gorboduc
80. Match List-l with List-Il.
List-l List-ll
a) Ibsen i.  Waiting for Godot
b) Brecht ii. The Tempest
c) Beckett iii. A Doll's House
d) Shakespeare iv. Mr. Puntila and His Man Matti
Codes:
. (M a—iii,b—iv,c—i,d—ii
(2)a—-i, b —ii,c—iii,d = iv
(3)a—iv, b —iii,c —ii,d —i
(4) a —ii, b—i, c—iii,d —iv
81. Which one of the following is not a basic gesture according to Hasta Lakshana Deepika?
(1) Kapota (2) Mukula
(3) Keelaka (4) Kordada
SPACE FOR ROUGH WORK

A1

31



82.

83.

84.

85.

86.

Be3-1 0 303 Bed-IIR), B oDO:

]

e -1 e, -1l
a) BB T[S BB  i. FDrcled TS
b) o8¢0 Ox° ii. 230T,TeaT BT
c) WReRTIITTYD i, O SVB)TID
d) o3 adwn® iv. RRPRO° A, 6086&%{;‘5
TodedBnw:
(1) a-iv, b-iii, c~ii, d-i (2) a-i, b-ii, c-iii, d-iv
(3) a-ii, b-iii, c-i, d- iv (4) a-iii, b-ii, c-i, d- iv

ZYASYHrPor NBeZF SamerEs wrf FOANDS Be@Bab) 800:

(1) ITBTod J0STT WTBMT

(2) TN VotIsB0

(3) DBZ,T Toreiech 8y [ET

(4) 2790 8ead BTN D) AEHFIIA ARLNY 203 STonRTodb S0B0T WTHMT

IPTA ©9030

(1) 280 dedef, Dodeeso® edeedoderdn®

(2 *aoaamée'a’aio‘ RP)EI’, Dabeeso® vdeedoheas®
3) fa&)\,daafaéw‘ e5* deaer Dodeesof xinedadetst,
(4) @oB0b° w—aédoo‘ Bodee3os ednedodean’

WoReSr WBFOTRT 'OTo oGRS Do,
(1) FP0° Bodeeso®

(2) B&°F Dodeeao®

(3) Do-IB

(4) To0Be38

B3 sochBabe der sl Jea
(1) S%° [ (2) Bedodee Gpe
(3) Sheabo® Toees (4) Bednen5°
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82. Match List-] with List-l:

List-1 List-ll

a) Karutha Daivathe Thedi  i.  Dharmavir Bharathi

b) Naarkalikkaran ii. Chandrashekhara Kambar

c) Jo Kumarasamy iii. Na.Muthusamy

d) Andha Yug iv. Prof. G. Sankarapillai
Codes:
(1) a—iv, b —iii,c—ii,d —i (2) a—i, b —ii, c —iii,d —iv
(3)a—ii,b—iii,c—i,d—1iv (4ya —iii,b—ii,c—i,d—iv

83. Pick out the correct statement about Girish Karnad from the following:
(1) Post-Colonial writer
(2) Absurd Playwright
(3) Epic Theatre practitioner

(4) Post-colonial writer with themes from Indian myths and history

84. IPTAIs
(1) Indian People's Theatre Association
(2) International Protest Theatre Association
(3) Institute of People's Theatre Associates

(4) Indian Parallel Theatre Association

85. 'Evam Indrajit' by Badal Sircar is a play.
(1) Poor Theatre (2) Third Theatre
(3) Realistic (4) Symbolic

86. The famous Commedia dell'arte actor is
(1) Paul Muni (2) Dario Fo
(3) Meyerhold (4) Petro Brooke
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87.

88.

89.

90.

Aes° BodeestIOR St Ses
(1) Jeegipeds®

(3) BT

(2) 0wedSReT®

4) &&605‘

Zes* DOR T8 BBBF3TT SoriddodOH BID

(1) T

3) méaaso‘

o033 BAG &4° eTedd
(1) OTATF e

(3) B <ew®

(2) 2903

(4) 2ATITTF

(2) NT0BRF 1LY,
(4) ©Io &jTed

0Begd8 SoTBITRY, ThTe Bed, FLITRY, WYRLES AT BBT w9,BD8 TFSS0TT

(1) Soodeeds

(2) 2.5(%5’:?523823 QPN
(3) “oNe

(4) Seadpaniwd

91. RS ToB VBB, FowoHIT
(1) 2383 (2) Pe3 o038
(3) 3¢ BoBs (4) Be3edpeves
92. fez* BobhesTRY FBDST, TS DA 3, W BB, Q0T
30aboI3B. '
(1) I, ex° (2) Jpes, e’
(3) &9, VERERF 4) esésmg eI’
SPACE FOR ROUGH WORK
34 A1



87.

88.

89.

90.

o1.

92.

The first actor in Greek Théatre is
(1) Sophocles

(2) Euripides

(3) Thespis

(4) Aeschylus

The name of a Shakespearean play-staged theatre is
(1) Swan

(2) Bharati

(3) National

(4) Epidaurus

The famous mime artist in India is
(1) Astad Deboo

(2) Niranjan Goswami

(3) Daksha Seth

(4) Rustom Bharucha

The primary tool of a director using his actors to achieve the desired communication is
(1) Composition (2) Colours in Light
(3) Music (4) Costumes

Anumiti Vada related to

(1) Bharata (2) Bhattanayaka

(3) Sri Sankuka (4) Bhattalol Lata

The performers acted, sung and danced in the space is called in Greek Theatre.
(1) Skene

(2) Proskene
(3) Parados
(4) Orchestra Pit

A1
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93.

95.

96.

IS (A): SBnma0d Soriziech ord, IAINALG AN AR VY] CieNal=) m’ﬁ)ﬁéﬁ@mﬁmd
Conededad wmﬁmﬁd’.
o338 (R): TodoRd8 wRBURSIHBMN Torided.

$eOR BePBrYRY SO BVAIINYY creaych [OAeE EUBTTING 20w 39D,
JoBednW: '

(1) (A) DD (R) BN

(2) (A) B0 T3 (R) IOADY)

(3) (A) DB (R) 2TER SOaHY)

(4) (R), (A)OD &3, A0, IBODBT

GRCDRAIN o) T S020033
(1) Se3d 2) améas
(3) NTee33 (4) 3, % Sorelecd

Be3-1 0 3 Bed-NIIY, BPoBIO:

GIX GIXE]
a) B OBRreSf i WdED
b) ZeeF3NR i d.)zis
c) JIeH3NBD iii. oedip@enwd
d) @Y BRLIYLS  iv. B8
Gpleton
e) Torzgdedab esd V. RedD
ToBeBnD:
(1) a-iii, b-i, c-ii, d-v, e-iv (2) a-i, b-ii, c-iii, d-v, e-iv
(3) a-ii, b-i, c-iv, d-iii, e-v (4) a-iv, b-v, c—iii, d-ii, e-i
g6 sJabrY) 2o 3doberh3d
(1) 3ab Jdriy OB (2) 332 292.,3'35?’\)
(3) 3w 336 (4) 80
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93.

24.

95.

96.

Assertion (A) : Community theatre is the practice of theatre by specific community for their

specific issues.

Reasoning (R) : Theatre for social change.

Considering the above statements which one of the following is the correct answer.

Codes:

(1) (A) and (R) are correct

(2) (A) is correct but (R) is not correct
(3) Both {A) and (R) are not correct
(4) (R) explains the scope of (A)

Role play is associated with
(1) Acting
(3) Direction

Match List-l with List-Il:

List-l List-Il

a) Dress Rehearsal i. Light

b) Filters ii. Set

c) Platforms iii. Costumes

d) Panchromatic powder iv. Property

<

e) Stage property Makeup
Codes:

()a-iii,b—i,c—ii,d=v,e—iv

(2)a—i, b—ii,c—iii,d—v,e—iv
(3a—-ii,b—-i,c—iv,d—iii,e—-v

(4)a-iv,b—v,c—iii,d—ii,e—i

The role of art in education is called

(1) Art integrated learning
(2) Art practice
(3) Art Education

(4) Imagination

(2) Design
(4) Children's Theatre

A1
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97.

98.

100.

908 medL8 Sorizled 30Sedadn S B¥NS alrohais, Brcdrt aemgd? 3003 esady, ob)
e3030.

2) 20D BFBT B, 3

b) 3239008 3o

c) G358 2R S1oId8 esdeer

d) 0T 0DNYRY, FITITHTD

(1) a DS d IOadeNS (2) b D) c BOWRAS
(3) a D) c IBAT (4) b DD d FONI
IFA 2,00

(1) SoBon® &eda) (2) Soredpdad rHoR)
(3) ON° Bw 4) x’uaa?éa

SNA 0} ROFTAD

(1 oao’%)eoi) mﬁe)é o) (2) JoNed Tot38 BTTWD
(3) VI ToE38 Vo 4) c—-’g@eoi) w3 2o

230 Corf a@ped 3y 037008 BodeeldTeroNT?
(1) O AN°D (SNA)

(2) OO & (NSD)

(3) OTWE & OT°D (SODEFA)

(4) 386 JFedewrod)
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97.

98.

99.

100.

Which of the following contribute for traditional theatre training?

a) Culture of a society

b) Scientific knowledge

¢) Physical and Mental heaith
d) Preserving traditions

(1) a and d are correct

(3) a and c are correct

IFAisa
(1) Funding Agency
(3) NGO

The full form of SNA is

(1) School of National Awareness
(2) Sangeet Natak Academy

(3) Sarva Nataka Association

(4) School of Native Awareness

Bharat Rang Mahotsav is organised by
(1) SNA
(3) SOD & FA

(2) b and c are correct

(4) b and d are correct

(2) Theatre group
(4) Society

(2) NSD
(4) Ministry of Education

A1
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